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MESSRS. F. BESSON AND CO’S. STAND 
AT THE INVENTORIES. 


This old-established firm of brass instrument 
makers has a well-furnished stand in the Central 
Gallery, Group 32, Class 168, and their exhibit 
calls for some notice. 

In addition to their “‘Prototype”’ system, on 
which all their instruments are made, the 
special features of the exhibit are :—The five- 
valved system, by which the musical defects in 
the lower register of all valved wind instruments 
are entirely corrected: the various methods of 
transposition, and the duplex instruments. They 
also exhibit instruments in sterling silver, gilt 
and jewelled, in plaster, gutta percha, and paper. 

Messrs. Besson’s stand contains a great variety 
of instruments, most of which are decidedly 
improvements. The following instruments are 
made on their patent ’ Prototype” system, which 
is a scientific means of producing perfect intona- 
tion :— 

The five-valve transposing Euphonion on 
which the lower notes, usually sharp on brass 
instruments, are perfectly in tuae; transposes 
from B flat to A flat. 

Four-valve transposing baritone trombones 
with three independent valves, giving eight inde- 
pendent positions. 

Vocal horn, a drawing room instrument of 
subdued tone suitable for amateurs. 

A special feature is a huge BB flat Bombardon, 
which claims to be the deepest, voiced brass instru- 
ment ever made, as free of speech as a flute, and 
as powerful in tone as an organ. 

This firm also makes a duplex trombone, 
specially suited for passages too difficult for the 
slide, which is a combination of slide and valve, 
and can be used independently as either one or 
the other. 

They also exhibit an orchestral French Horn, 
which shows no difference in tone whether played 
as a valve or hand horn. 

Another instrument to be commended is the 
three-valve E flat Bombardon, a compact 
reduced model suitable for use by young people, 
but which claims to retain all the full volume of 
the larger bass Bombardon. 

A curiosity in musical instruments is a bugle 
made of plaster of Paris, and which is said to 
carry sound much beyond any other bugle 
because of its tubicular conical proportions, the 
shape of the instrument, and not the special 
material employed, determining the carrying 
distance. 

The Besson ‘ Reliable” clarionet is made of a 
patent composition, which is not brittle like 
ebonite and similar substances, and will not warp 
or split like wood. 

A lever system for tightening drum-heads, and 
at once adjusting tension, is also shown. 

The brass instruments are fitted with “ silent 
valves,” which do not “click” however rapidly 
they are used, andrelieve the springs to a great 
extent. 

The trumpet has not, as a matter of course, 
escaped Messrs. Besson and Co’s. attention, 
and they show an ‘Oratorio trumpet,” with 
valves, having a compass from G to C, and which 
they claim to be the only instrument which can 
satisfactorily replace the slide trumpet. Another 








curiosity in its way is a “Cornet Trumpet,” a 
duplex instrument, which is two distinct instru- 
ments inone. There is alsoa ‘Patent Ascend- 
ing Cornet,” in B flat, A, and C, on which a fourth 
valve puts the instrument into the key of C, for 
playing with the piano, or for passages in which 
rapid changes of the key are requisite. 

Messrs. Besson and Co’s. stand is instructive, 
because it shows the latest advances made in 
their special department of brass instruments. 
Every improvement hitherto suggested by 
acoustical and mechanical investigations is 
adopted in the instruments comprising their 
exhibit, and the greatest care has been taken in 
the manufacture of each separate instrument. 
The ‘“‘brass” has its musical sphere as well as 
the pianoforte and strings, and it is encouraging 
to find that the best possible instruments may be 
obtained in that department at moderate prices. 


THE STROLLING PLAYER. 


ORGAN NEWS. 


READING.—A new organ, built by Mr. Alfred 
Monk, of Camden Town, for St. Mary’s Episcopal 
Chapel, Reading, was opened by Mr. James 
Freeman, organist of the church, on the 17th 
ultimo. It has three complete manuals and pedal 
organs, the great organ containing ten stops, 
the swell twelve, the choir seven, the pedal three, 
together with five couplers and six composition 
pedals. There are two fronts of decorated pipes, 
and the tone and workmanship are most satisfac- 
tory. 

SPITALFIELDS.—The following is the pro- 
gramme of the organ recital given at Christ 
Church, on June 25th, by Dr. C. J. Frost, 
(organist of St. Peter’s, Brockley) :— 

J. F. Bridge. 
C, J. Frost. 
Capocci. 
Hopkins. 
Guilmant. 
Hermann. 


Wely. 


Sonata (Allegro, andante, fugue 
Impromptu and Sketch ... oe 
(a) March} 

(b) Scherzo | 

Adagio Cantabile... one sé 
Menuetto and Allegro Vivace ... 
Improvisation eve 
Offertoire in F 


UNIFORM MUSICAL PITCH. 


On Saturday afternoon last a public meeting was held 
at St. James’s Hall for the purpose of considering the 
desirability of establishing a standard musical pitch for 
the United Kingdom. Sir George A. Macfarren, 
Principal of the Royal Academy of Music, presided, and 
there was a large attendance. 

The Chairman, who was greeted with cheers, in 
opening the proceedings remarked that the variations 
of pitch were productive of considerable inconvenience 
to persons who practised the art of music both in 
England and abroad. The subject was carefully 
considered a quarter of a century ago by the Society of 
Arts, but it now demanded public attention agdin, and 
the present meeting had been convened by the Royal 
Academy of Music, in consequence of the receipt of an 
official communication from Earl Granville, Secretary of 
State for Foreign Affairs, enclosing the copy of a 
despatch from her Majesty's Ambassador at Brussels. 
A commission had recently sat under the presidency 
of the principal of the Conservatoire in Brussels, and 
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that commission having recommended the adoption 
of the French normal diapason pitch for use throughout 
Belgium, the King had issued a mandate to that effect to 
all the musical institutions subsidised by the State, 
military bands, theatres, and schools. England was a 
free country, but the noblest freedom consisted in the 
prevalence of order, and he trusted that in the matter of 
musical pitch such action would be taken as would tend 
to the general advantage. (Hear, hear.) 

Dr. Pole moved, “That it is desirable to fix a 
standard for musical pitch throughout the United 
Kingdom which may accord with that of other coun- 
tries.” 

Mr. Santley, who received a cordial welcome, seconded 
the resolution, observing that, in his opinion, it was quite 
necessary there should be a uniform pitch throughout the 
musical world. Instrumentalists were agreed as to the 
expediency of the thing, and it was assuredly — 
essential ‘with regard to the most delicate of all 
instruments, the human voice—(hear, hear)—because 
when a vocalist had been assustomed to sing at one 
pitch it was most difficult to go to another. | Several 
people thought he was opposed to the introduction of the 
French normal diapason many years ago. But he was at 
the opera at the time, and, after singing there in one 
pitch, to come to St. James’s Hall and sing music of a 
similar character at a pitch half a note lower was almost 
an impossibility. (Cheers.) He was at Barcelona {in 
1865, and at La Scala, Milan, in 1868, and at those places 
the pitch was not perceptibly different from the English ; 
but in America, where he was on tour in 1871-2, it was 
sensibly higher, and singing nearly every night was very 
trying indeed. For those reasons he supported the 
proposed change. (Cheers.) , 

Mr. A. J. Ellis pointed out that for 200 years prior to 
the Congress of Vienna a tolerably uniform pitch 
prevailed. In 1823, at the instance of Sir George Smart, 
the well-known conductor, the middle ‘“ A” was raised 
to 433 double vibrations per second. The pitch after- 
wards continued to rise, and in 1859 a French commission 
recommended that it should be lowered to 435. However, 
during the presidency of Sir. Michael Costa over the 
Philharmonic Society, an advance was again made toa 
mean of 452} and a maximum of nearly 455. The French 
pitch was 435, and that was about what the Pomeranian 
band now performing at the Inventions Exhibition was 
playing at, whereas the Strauss band had adopted 452. 
just the same as most of the English regimental bands, 
Madamg Nilsson was reported to have said recently that 
she livéd a triangular life between London, Paris and 
America, where three different pitches were in vogue. 
(Laughter). That to his mind, was a discreditable state 
of things, and it was high time that some reform was 
effected. (Hear, hear.) 

Mr. Otto Goldschmidt urged that until the pitch was 
lowered it would be impossible to hear the productions of 
Handel, Beethoven and Mozart performed as those great 
masters intended they should be. 

Dr. Stainer, of St. Paul's Cathedral, stated that 
organists were troubled very much indeed by the varia- 
tions of pitch. In the present day bands were often 
introduced into churches to assist in the performance of 
oratorios, and at St. Paul's some most horrible catas- 
trophes had occurred owing to the absence of a uniform 
pitch. (Hear, hear,’ and laughter.) He sometimes 
fancied that the French pitch was rather flat, but he was 
anxious that some definite agreement should be arrived 
at, and he would feel himself bound by the general sense 
of the meeting. (Hear, hear.) 

Mr. Bosanquet would certainly give his adhesion to the 
French pitch. 

Mr. Duvivier contended that the high pitch now in 
vogue was simply ruinous to the human voice. 

The resolution was submitted to the meeting, and 
carried with only three dissentients. 

Dr. Hopkins, organist at the Temple Church, proposed, 
“That, in order to annul the great inconvenience 
consequent on the discrepancy of pitch in this and 
other countries, it is desirable to adopt the French 
normal diapason of 518 double vibrations for C third space 
in the treble.” 

Mr. J. Gill, secretary of the Royal Academy of Music, 
explained with regard to this resolution that Mr. Sims 
Reeves, who would have been present but for an 
engagement in the country, had written: ‘ You are aware 
of my frequent attempts to induce the powers that be to 
adopt the normal diapason. So strong was my conviction 
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on the subject that I severed my connection with the 
Sacred Harmonic Society and the Handel Festivals 
owing to the maintainance of the high pitch, doing this at 
great pecuniary sacrifice. So long as our pitch is not 
assimilated to the French normal pitch we shall have 
strained and broken voices.” (Cheers.) On the other 
hand, Mr. Patey had written that Madame Patey 
thought a low pitch would be most detremental to 
singing. 

Mr. C. E. Stephens, of the Philharmonic Society, 
advocated the pitch indicated, because doing so would 
bring England into unison with France and Belgium—a 
consummation which would go a long way towards the 
establishment of European uniformity. (Hear, hear.) 

Mr. J. Spencer Curwen, president of the Tonic Sol-fa 
Society, would gladly welcome the recognition of the 
French pitch, especially in the interests of chorus singers, 
who experienced much more difficulty from the present 
high pitch than did soloists. 

Mr. Dix Perkin proposed as an amendment the 
establishment of the pitch recommended by the Society of 
Arts in 1860, viz., 528 vibrations for C. He maintained 
that the position of music in England was such that we 
ought to have a pitch of our own, untrammelled by 
considerations as to France or Belgium. (Cheers.) The 
pitch should meet the requirements of the special 
conditions of our country, inasmuch as if we went in for 
an extremely low pitch, we should produce that flabbiness 
of tone and that want of grip which were so apparemt in 
orchestras abroad. (Hear, hear.) 

Mr. Rockstro also deprecated any lowering of the 
standard, and argued that the French pitch was not 
nearly so generally in use as seemed to be supposed. 
The passing of any number of resolutions would not 
render that pitch universal. 

The amendment was likewise supported by Mr. Blakeley 
and Dr. Sellé, but on being put to the meeting only 
twenty-one hands were held up in its favour, and the 
resolution was then carried by a large majority. 

Dr. W. H. Stone proposed that steps should be at once 
taken to secure the recognition of the standard pitch in 
the principal orchestras, and also, if practicable, by the 
regimental and other bands of the British army. 

Mr. Cusins seconded the resolution, which was opposed 
by Mr. Blakeley, who pointed out the difficulties in the way 
with regard particularly to regimental music. 

Mr. Brinsmead stated that a universal pitch would be a 
great blessing to pianoforte manufacturers, who could 
readily adapt their instruments to the change. 

The resolution was agreed to almost unanimously, and 
a committee was appointed with a view of carrying out 
the decisions of the meeting. A cordial vote of thanks to 
Sir G. Macfarren for presiding terminated the proceedings. 


HANDEL BICENTENARY FESTIVAL AT 
THE CRYSTAL PALACE. 


This great musical event holds first place 
amongst the many bicentenary celebrations of 
the great master who made England his home, 
and whose works have been at least as warmly 
received, and as frequently ‘performed, in England 
as in any other country on the face of the earth. 
It was a happy thought to bring forward by a 
year the usual triennial festival at the Crystal 
Palace, so as to make the occurrence of the 
celebration tally with the two hundredth anniver- 
sary of Handel’s birth. The preparations made 
for this grand trophy to Handel’s genius, and 
which culminated in the festival of the past week, 
were tested on Friday, the rgth inst. at 


THE GRAND REHEARSAL. 


In view of the great event Mr. Manns gathered 
all his forces on the great orchestra for a general 
rehearsal, at which the public, many thousands 
strong, gave delighted assistance. The now 
world-famous body then met, as a whole, for 
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the first time in connection with the bicentenary. 
They came as usual from all parts of the 
kingdom, London contributing a large propor- 
tion both of voices and instruments, but leaving 
enough space vacant for the provinces to make 
their mark in, and claim a share of the general 
credit. It is pleasant to look down the long 
muster-roll of performers and see that many of 
them have come from the north and from the 
south, from the east and from the west, to join 
their metropolitan brethren in placing another 
splendid wreath upon the brow of the great 
master. 

The orchestra, numbering 469 performers, is 
made up of 367 professors and amateurs resident 
in London; the remainder, 102, coming from the 
provinces. In this company there are 100 
first violins, 102 second violins, 61 violas, 60 
violoncellos, and 53 double-basses; making a 
grand total of 376 “strings.” The wind band 
contains 4 piccolos, 11 flutes, 16 oboes, 10 
clarinets, 8 bassoons, 2 double bassoons, 6 
trumpets, 4 cornets, 14 horns, g trombones, 3 
ophicleides, and 6 drums of various kinds. The 
chorus consists of an army of 2,782 voices, of 
which 2,008 belong to the metropolis, and 774 
to the country districts. As regards the strength 
of each section, it will suffice to say, without 
giving complete figures, that there are 672 
sopranos, the other parts being, of course, in 
proportion. Nearly all the principal cities and 
towns of Great Britain are represented in the 
non-metropolitan contingent, and the entire 
orchestra, thus composed, fairly embodies the 
national sentiment with regard to the hero of the 
occasion. 

The Crystal Palace directors and staff appear 
to have no difficulty in working the vast Festival 
machine with smoothness. Thousands of per- 
formers, and many more thousands of auditors, 
were so easily managed at the Rehearsal by 
experienced hands, that the work began at the 
very moment announced. Mr. Manns, who has 
worthily succeeded the late Sir Michael Costa in 
the conductor’s arduous post, had a warm recep- 
tion. He lost no time in getting to work, first 
testing the ensemble in the ‘“ Hallelujah” and 
““Amen” (‘* Messiah”). This is no time for 
criticism; the less because Mr. Manns, unaffected 
by the presence of an audience, made the 
occasion a rehearsal in fact as well asin name. 
Amateurs who expect to find the orchestra and 
chorus up to the mark of former years, if not 
beyond it, need fear no disappointment. The 
tone is as rich, massive, and satisfying as ever. 

The rehearsal work was largely devoted to the 
pieces chosen for performance on the Selection 
Day (Wednesday). These show a larger propor- 
tion of novelties than usual. Out of twenty-four 
numbers in Wednesday’s selection nine were 
included for the first time. Around these 
naturally gathered the greatest interest of the 
rehearsal, and we shall give them precedence 
here. First in order came the overture to 
“‘Saul”—one of Handel’s most important oratorio 
preludes. It was probably familiar in itself, if not 
in the grandeur of its rendering, to every amateur 
present. A recitative and air, ‘‘ His sceptre is 
the rod of righteousness,” followed, coming from 
the ‘‘ Occasional Oratorio.” This example of a 
work peculiarly rich in Handel’s finest melody is 








a distinct gain, and deserves to be placed in 
hands so trustworthy as those of Mr. Santley. 
We now come to a concerto for double orchestra, 
recently discovered among the Handelian MSS. 
at Buckingham Palace, where for years it had 
lain unknown. This work may truly be regarded 
as a “ find,” since, apart from its worth, it throws 
some additional light upon Handel’s genius as a 
writer for the orchestra. The concerto is 
composed for two wind bands (horns, oboes, 
bassoons), with “strings” in support. It is 
believed to have been written between 1737 and 
1740—the period when, Italian Opera having 
failed, the master resumed oratorio with ‘* Saul” 
and “ Israel in Egypt ’—but there is no record of 
its performance and no trace of it elsewhere, 
unless we may account certain passages in 
“Tsrael” and ‘‘ The Messiah” as transcriptions 
rather than unconscious repetitions. The Con- 
certo in B flat for organ and orchestra opened 
the second part, Mr. Best presiding at the 
organ. A chorus from “ Hercules,” ‘*‘ Love and 
Hymen hand in hand,” is an ordinary specimen 
of Handel’s art; but an air from ‘ Xerxes,” 
“‘Ombra mai fui,’”’ illustrates to perfection the 
master’s command of expressive melody. As 
sung by Madame Trebelli it produced a marked 
effect, and was loudly applauded. The next 
novelty also suggested the wealth that lies buried 
in Handel’s operas. We are indebted to Mr. 
Maas for reviving a really beautiful air, ‘‘ Tell 
fair Irene” from ‘‘ Atalanta.”” The Sonata in A, 
for violin, brought the list toa close, and was 
rehearsed under conditions which, in the proper 
place, will engage our attention if they do not 
gain our approval. We need not dwell upon the 
more familar pieces in the selection. Among 
those tried were the choruses: ‘‘ How excellent” 
(“Saul”), ‘‘Ye Sons of Israel” (‘* Joshua”) 
“Haste thee, Nymph” (‘‘ L’Allegro”’), and “‘ As 
from the power” (St. Cecilia’s Day”). The 
airs included ‘‘ From mighty Kings” (Madame 
Valleria), ‘Sound an alarm” (Mr. Maas), ‘‘ Love 
in her eyes” (Mr. Lloyd), and “ Nasce al bosco ” 
(Mr. Santley). The rehearsal ended with ,a 
group of the magnificent double choruses from 
‘Israel in Egypt,” among these being ‘ He 
spoke the word,” the ‘“ Hailstone,” ‘‘He sent a 
thick darkness,” and ‘ The horse and his rider.” 
Reserving criticism we may say that the indica- 
tions pointing to a worthy rendering of Handel’s 
noblest choral work were most satisfactory. 


Mr. E. U. THorne’s MusicaL “at home” on the 13th 
was as great a musical and social success as could be 
desired. Amongst the performers we noticed the well- 
known host himself, Mr. Lazarus, and Mrs. Theresa 
Crowdy, a scholar of the Royal College of Music, and the 
younger daughter of the late Mr. J. aevtiny « the well- 
known critic, who certainly does Herr Pauer, her present 
master and Mr. H. Thorne her first master, considerable 
credit. The full programme was as follows :—Sonata in 
B flat, Pianoforte and Violoncello (Mendelssohn); Mr. E. 
H. Thorne and Mr. E. Braham, Irish Dances—Algernon 
Ashton, Mr. Ashton and Mr. H. Smith, Trio in B flat, 
Pianoforte, Clarionet and Violoncello (Beethoven), Mr, E, 
H. Thorne and Mr. Lazarus, and Mr. E. Braham; Pieces 
for Pianoforte and Clarionet (E. H. Thorne), Mr, E. H. 
Thorne and Mr. Lazarus; Study, Pianoforte, (Loeschon) ; 
Miss F. Crowdy, Solos sung by Miss Beata Francis and 
Miss von Hennig—Miss Ashton. 





— 
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1O ALL TEACHERS OF SINGING!! 
THE SIMPLEST AND EASIEST METHOD of 
learning to Sinc at SiGHT from the Stars, is by 


means of the LETTER-NOTE SYSTEM. 
T 





The following Works are recommended :— 


ELEMENTARY SINGING MASTER. A Complete 
Course of Instruction on the Method. Cloth 


1s. 6d.; paper, 1s. In this course the notes are 
gradually withdrawn. 

ELEMENTARY SINGING SCHOOL. Being the 
Exercises in the above work, published sepa- 
rately, for use of pupils, in 2 parts. 3d. each. 

LETTER-NOTE SINGING M&THOD. A course 
of Elementary instruction in Singing arranged 
principally in four part Harmony. Paper, Is. 

In the following courses the notes are Lettered 
throughout. 

CHORAL GUIDE. Being the exercises of the above 
work published separately in two parts, price 3d. 
each, in wrapper. This is a systematic course, 
leading the student by easy stages to a thorough 
conversance with the art of sight singing. 

SCHOOL MUSIC. Revisedandenlargededition. Part 
I., 32 pp., stitched in paper cover, price 3d. contain- 
ing a complete course for Junior Pupils, with the 
addition of Voice-training Exercises and Elemen- 
tary Instruction in the Theory of Music. Theabove 
is also published in eight halfpenny numbers of 4 
pp.each. Thisis without exception the cheapest and 
most systematic educational work ever published. 

THE CHO PRIMER. A course of Elementary 
training, by David Colville. 48 pp. in wrapper, 
price 6d.; or in six 8-page Nos., 1d. each: 
contains a more thorough and complete course of 
training than any other work published at the price. 

LEYTER-NOT2 VOCALIST. For Class and Home 
Singing, being a carefully chosen selection of 
tavourite high-class melodies arranged as duets 
and trios, price stitched in paper cover, 3d. each. 
The following numbers are already published. 
DUETS—No. 1. Ring for Christmas, Home 
Again; 2. Cherry Ripe; 3. Love’s Messenger ; 
5. Won’t you buy my Pretty Flowers? Freedom’s 
Land; 6. Say a kind word when you can, 
Windows to the Sunrise; 8. Before all Lands, 
God Speed the Right, Our Country, Our Father-, 
lana; g. Harvest Song, Dulce Domum, Holiday. 
TRIOS—No. 4. The Bells, Never say “I can’t,’ ; 
7. See our Oars, How lovely are the Woods ; 
10. The Wild Rose, When Stormy Clouds, 
Don’t Fret; 11. Have you ever heard the 
Echoes; 12. Where art thou, Beam of Light? 
The entire Twelve Numbers handsomely bound 
in one volume, cloth, red edges, price 4s. 

CHORAL SCHOOL, consisting of easy anthems, 
sacred songs, glees, and part-songs, by well-known 
composers, printed in old notation only, or 
elementary, intermediate and advanced practice, 
arranged for S. A. T. B. Twenty pages in 
wrapper, published at 4d., 2d. nett. 

Selected Favourite Songs, Notes lettered throughout, Handsome 

Llluminated Covers. 


No 1. HOME, DEAREST HOME! J. Guest. 
Arranged as a duet for soprano and. contralto 
Published at 4s., price 1s. 4d., nett. 
2. OUR FAITHFUL FRIENDS. J. Guest. 
Song for mezzc-soprano or baritone. Published 
at 38., price Is., nett. 

J. ADLEY & Co. 

Letter-note Publishers, 
a6p, CORNWALL ROAD, FINSBURY PARK, N. 
F. PITMAN, 20, PATERNOSTERROW, E.C. 


W. REEVES, 185, FLEET STREET E.C. 


Mo. 





rp SELL MUSICAL INSTRUMENTS of every description, also 
Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c, 
Sale devoted exclusively to this class of property) every month, single 
instruments inserted. Consignments received at any time——PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 
OHN BRINSMEAD AND SONS’ PIANO. 

Entirely New Construction throughout, including the Patent Sostenate 
Sounding Board. The great superiority of our Piano with these Improve- 
ments, as well as the vast importance of our new system of building 
pianofortes, is not only attested by the unanimous verdict of the Jury of each 
of the recent International Exhibitions but also by the World’s most cele- 
brated artistes. 

JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. Illustrations, Descritive 
Pamphlets, and Price Lists post free, 





METROPOLITAN MUSICAL SUPPLY Co. 


58, FENCHURCH STREET, E.C. 
Pianofortes, Organs, Harmoniums. 
Any Instrument by any Maker at bona fide Trape Prices. 


Highest Testimonials and References. 





Any Maker’s Price List, Prospectus, &c., Post Free 
on Application. 


These violins are of the best kind. - - - 
make and splendid tone.”"—Musical Standard. 


H. LINDSAY, maker of Viotins, TENORS, AND 
« VioLoncELLos. Old Instruments carefully Re- 
paired. 7, Starkey Street, Stockton-on-Tees. _ 
NEW SONG. 
Price 4s. (Post Free, 2s.’ 
THE BELL IN THE BELFRY.” 
BY 


ms Fs, FARES. 
Lonpon: W. REEVES, 185, FLEET STREET, E.C. 








- They are of excellent 


RACTICE—PIANO, VIOLIN or VOCAL.—Spacious 
Room in Fleet Street, with an excellent Pianoforte, may be engaged 


by the Hour for PRACTICE or LESSONS. Office of The Musical Review, 
185, Fleet Street, London. 


Pye in SINGING, PIANOFORTE or VIOLIN 
PLAYING, by a Staff of Competent Teachers. Terms moderate 
Office of The Musical Review, 185, Fleet Street, E.C. 





ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 


(10 by 7} in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 


W. REEVES, 185, FLEET STREET, Lonpon, E.C. 








O COMPOSERS. WORDS for MUSIC SUPPLIED 


State requirements; for Terms apply to HENRY BERTRAM, Care 
of W ReeEvEs, 185, Fleet Street, E.C. 
~~ ‘TO VOCALISTS, SPEAKERS, RECITERS, and OTHERS. __ 
ge THE NEW VOICE PILLS, for Strengthening 
and Improving the Voice. The Simplest, Surest, and Best Extant 
Most Pleasant to the Taste. Made of Pure Ingredients Only, and not the 
Least Harmful. 

A Child can take them, aud they act only on the VOCAL ORGANS. Post 
Free 1s, or Fourteen Stamps, only of G. MOREL, 87, Lillie Road, Brompton 
London, S.W., Is the Right Address. 

N.B.—Tuis 1s Not A Patent MEDICINE. 





OTTAGE PIANOFORTE FOR SALE, handsome burr 
walnut case, with pannelled front, complete METAL 
FRAMING, DOUBLE OVERSTRUNG, trichord throughout, 
repitition check action, full compass height 4ft. rin., with all 
the latest improvements, new only a tew weeks ago. Cost 
£45; price io. Can be seen at W. REEVES 185, FLEET 
STREET, E.C. 


MUSICAL INTERNATIONAL COLLEGE. 


(Established for Examinations only.) 
PRESIDENT, E. J. HOPKINS, Mus. Doc. 
PRINCIPAL, EDWIN M. LOTT. 

For all particulars, address, Secretary, 
270, CORNWALL Roap, Nottinc HILi, W. 











MUSICAL PITCH. 


At last the authorities are waking up to the 
importance of fixing, if possible, the pitch at 
which music shall be performed in England. 
Earl Granville has received an official notification 
from Belgium that the Government of that 
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country has adopted the French ‘normal 
diapason,” and his lordship, as in duty bound, 
sent a copy of this communication to Sir George 
Macfarren, the esteemed president of the Royal 
Academy. The result was the meeting of which 
we give a full report in another column. 

Readers of that report will be struck with two 
things—tst, that there is at present no limit 
to the vagaries which may be performed in 
the matter of pitch, everyone being at liberty to 
take any pitch which pleases his fancy; and 
2nd, that there is no agreement, among those 
who should speak with authority, as to what is 
the best point at which to fix an authorised pitch. 
Neither of these ideas is at all pleasant to 
contemplate. While any or every pitch is 
possible, singers are liable to be called upon to 
sing the same melody at pitches a semitone 
apart; and on the other hand, when the great 
singers are consulted on the matter, Mr. Santley 
thinks the standard of pitch should be lowered, 
while Madame Patey thinks that to lower it 
would be decidedly a step in the wrong direction. 
“Who shall decide when doctors disagree?” 
The Royal Academy has done well to move in 
the matter, and the Committee organised at St. 
James’ Hall last Saturday may say what seems 
to them the pitch most fitted to meet all require- 
ments as far as possible—but after that? The 
truth is, there is no authority who will adopt the 
advice of that Committee, and say “ This is the 
right pitch, and all instruments shall be tuned to 
that pitch.” It is hopeless to expect a Govern- 
ment which takes so feeble an interest in musical 
education to trouble itself about such a recondite 
matter as musical pitch. The authorities might 
at least fix the pitch of the regimental bands— 
but will they? We hope, yes; we fear, no. 
That at least would be something, and if it did 
no more than show that those in office care 
enough'about matters musical to take even that 
trouble, it would be a distinct gain. 

Meanwhile pianoforte-makers vie with each 
other in raising their pitch in the effort after 
brilliancy ; and brass instrument-makers are no 
less blameworthy. People talk of “ concert 
pitch,” as glibly as possible ; but we defy anybody 
to define what concert-pitch is, because it is 
anything, at the whim of the tuner. The 
‘‘ Philharmonic pitch” controls its own orchestra, 
but it has not the smallest influence upon any- 
body else; other pitches keep rising alarmingly. 
Fine voices are being ruined, and priceless old 
violins have to be opened and doctored—often 
spoilt—in order that they may bear the enormous 
strain of strings tuned to the fearful pitch now 
prevalent. What is to be done? 

That this state of things is a disgrace to this 
country, cannot be denied; that it is also as 
hopeless as it is disgraceful we cannot but believe. 
On this matter we are pessimists of the gloomiest 
kind. There is no hope of any reform from the 
only people who could bring it about; and we fear 
the matter will be talked about, and there an end. 
We should like to see the pitch fixed at tenor 
C=256 double vibrations, but who is it to fix it 
there, or anywhere ? 

“Beethoven Street, Kilburn Lane!” What 
next? Are the people who have the naming of 
our streets so hard put to it for street nomencla- 





ture that they cannot find other names wherewith 
to christen the new streets round this great 
metropolis? We could almost exclaim with 
Byron :— 

‘“ Heaven and earth—such names jingled !" 

But nothing is sacred to the utilitarian spirit of 
this ultra-utilitarian age. The builder who has 
no regard for green grass and budding trees is 
equalled in his want of reverence by the street- 
namer who has no respect for names which we 
regard as too sacred for vulgar use. Is this sort 
of thing to go any further? We trust not. We 
would fain be spared the pain of seeing and 
hearing any more sacred names in the mouths of 
the vulgar herd who know no more of Beethoven 
or Mozart than they do of A2schylus or Euripides. 
‘Haydn Terrace,” ‘‘ Mozart Cottages,” or 
** Bach Alley,” would be a too cruel infliction. 
Hands off, there! Do not hang the name of a 
musical genius on every lamp-post ! 


The musical “critic” of the Globe should be 
thankful he lives in England. If his lot were cast 
in the States Mr. Frederick Archer would 
certainly give him a severe castigation. The 
gentleman in question, speaking of ‘The 
Messiah” at the Crystal Palace last Monday, 
says Mr. Maas’s “‘singing of scale passages was 
excellent.” After this Mr. Maas may take heart 
of grace, and he is doubtless grateful to this 
scribe for even such a small meed of praise. 
What does the ‘critic’? mean? Does he know, 
or if not, can anyone tell him ? 


“eé ’ 


We intend for the future to “slate” all papers 
which steal our articles—that is to say, who 
reprint matter from this journal without stating 
whence it comes. One American journal is a 
glaring offender in this respect. Quite recently 
a leading article was taken bodily from these 
pages, and printed as though written specially 
for the Yankee paper, and signed “ W. A. 
Barrett.” Mr. Barrett would, we are sure, be the - 
last man in the world to desire that his name 
should be attached to anything he had not 
written, and we shall not fail to expose by name 
editors who are in future guilty of such shameless 
robbery and libel. 


NEW MUSIC. 
(W. REEVES.) 


Festival Postludes for the Organ. By Dr. W. 
Volckmar. No. 8 in A, op. 89. No. g in B 
flat, op. go. No. 10 in D minor and major, 
op. 98. No. 11 in C minor and major, op. 137. 
No. 12 in E minor and major, op. 155. No. 13 
in G minor and major, op. 156. No. 14 in A 
minor and major, op. 157. The whole with 
Pedal obbligato. Edited by Alfred Whittingham. 

The first set of Seven Festival Postludes by 
Dr. W. Volckmar was published a few weeks 
ago; the present set completes this series of 
brilliant and effective compositions, which only 
require to be known in order to attain in England 


| the popularity which they have attained in 


Germany. The characteristics of these Postludes 
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are first, strong contrasts of tone; second, 
boldness of modulation and transition; third, 


richness of harmony; fourth, solid grandeur in 
the loud passages; fifth, sweetness and delicacy 
of melody in the soft passages. They are not 
difficult to play, but are well calculated to advance 
the student, to improve his general style, and 
increase his command over the _ instrument. 
The last five pieces in this series are particularly 
effective, each commencing in a minor key and 
working up to a brilliant conclusion in its tonic 
major. 


(ASCHERBERG & Co.) 


The Primrose Badge. Song. Words by Arthur 
Chapman. Music by Odoardo Barri. 

This patriotic song has been adopted by the 
Grand Council of the Primrose League, and 
was sung at the Banquet of the League for the 
first time on ‘* Primrose Day.” It is a capital 
song qth a stirring melody, and should be in 
the p®Ssession of every true Briton, for both 
Liberals and Conservatives who have the interests 
of the Empire at heart will agree with the 
sentiments expressed in its words, and be able to 
join in the chorus :— 

‘ Then comrades rally together, 

Tread as our chieftain trod, 

Striving alone for Queen and for throne, 
Our Country, our Church and our God.” 


(E. BisHop AND SONS.) 


remember. Song. Words by Luigi 
Bernini. Music by Gilbert “Byass. 

Well written, but the irregular rhythm of 
the melody, abrupt modulations, and senseless 
sentimentality of the words will prevent it 
hecoming popular. The passage 


Only to 


‘* Hushed is the joyous songbird’s lay 
Dark clouds steal o’er the sky ” 
is marked ppp, and has an accompaniment of 
semiquavers with pedal down! The refrain, 
with marks of expression, is as follows :— 
Ist and 2nd verses 
pp. * Do you still remember 
p. Only to remember 
f. 1 wonder if you still remember, 
p. ad. lib, Tho’ perchance you may forget.” 
3rd verse 
* Only to remember, 
pp. Could you but remember, 
Ah love could you but still remember 
Or—1 could but forget.” 


(RonertT Cocks & Co.) 
No Cross, No Crown. Sacred song. Written 
by Mrs. Hernaman. Music by Alfred Redhead. 
Melodious and devotional. 


(WEEKES & Co.) 

One Day. Song. Words by Edward Oxenford. 
Music by H. G. Trembath. 

A song which can be recommended as being 
above the average merit both as regards words 
(although the name of the writer insures that), 
and music. The subject is perhaps a little worn— 
the absent lover on the seas who is to return 

‘One Day.” The change to twelve-eight time is 
effective and avoids monotony, and the ascending 
accompaniment on the monotone voice part is a 
hapPY idea of the composer. 





HANDEL FESTIVAL (Continued). 
“THE MESSIAH” ON MONDAY. 


From the time when Handel was in the fulness of 
power down to the present, distaste for his music or 
apprehensions of its decline have made _ themselves 


evident. Pope’s in the “Dunciad” are well 
known :— 


lines 


‘* Strong in new arms, lo! giant Handel stands, 
Like bold Briareus with a hundred hands; 

To stir, to rouse, to shake the soul he comes, 

And Jove’s own thunders follow Mars's drums. 
Arrest him, empress, or you sleep no more— 

She heard—and drove him to the Hibernian shore.” 


To Ireland the master took the great work performed 
on Monday at the Crystal Palace with such effect. He 
had no heart, if any means, for bringing it out in London. 
For even his “ Messiah” had met with a cold reception. 
One oracle after another has said that the composer of 
the “‘ Messiah” has grown antiquated, and that his music 
has been, or will soon be, stripped of every interest save 
such as an archeologist can feel. This shows how apt 
men are to mistake their own little sphere for the globe. 
There never has been a moment when Handel’s music 
stood in danger of decadence. It certainly is not in that 
position now, judging bye the test of the patronage it 
receives at festivals in town and country. On Monday the 
attendance at the Crystal Palace was considerably in 
excess of that on the “ Messiah” day in 1883, which itself 
was regarded as exceptionally large. It was wonderful 
to see how easily officials dealt with the mass of per- 
formers and audience. The marshalling of over 20,000 
people, many of whom would be quick to resent officious 
interference, is a task of no slight magnitude, but its 
discharge on this occasion seemed the easiest thing in the 
world. There was no friction, consequently no loss of 
temper, anywhere, and Mr. Manns was able to begin the 
performance with punctuality, and free from the distrac- 
tion caused by crowds wandering about in quest of seats. 
There were no vacant spaces, and the audien¢e reached 
far down the nave on either hand; the galleries also being 
well filled. Mr. Manns had taken pains to rehearse the 
choruses—a proceeding which Sir Michael Costa thought 
superfluous—and his precaution should be credited with 
a measure of the enhanced result. Let us not forget, 
however, that the improvement of chorus-singing in 
England marches pari passu with that of general musical 
culture. Our amateur choristers are getting better and 
better as far as individual ability goes, hence we are 
entitled to look for an advance at every triennial 
gathering, assuming, of course, that other things are 
equal. But, however brought about, progress this time is 
obvious, especially as regards the indispensable merit of 
unity among the various parts of the vast orchestra. The 
performance on Monday was a success upon which all 
concerned are entitled to congratulate themselves and 
each other. With the tone of the chorus little fault could 
be found. Among such masses, when stimulated by their 
own harmonious thunder, a powerful temptation to shout 
is naturally felt, and this, perhaps, accounts for a certain 
measure of roughness in the tenors and basses. But the 
defect was scarcely obvious enough to lessen enjoyment 
of an ensemble that, like the greatest phenomena of nature, 
seemed to fill the entire being, and not one sense only. 
The impression made was eminently that of satisfying 
fulness. 

It is not difficult to imagine the overwhelming grandeur 
imparted to the ‘“ Messiah” choruses under the advan- 
tageous conditions referred to. Those noble examples 
of a great master can be heard with pleasure even when 
the executive means are small, but they acquire a new 
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significance and tresh force as given on Monday. In the 
contrapuntal numbers, it is an enormous advantage to 
have each part standing out distinct and clear, so that 
statement and answer, subject and imitation come forth 
with impressive vividress, each from its own point of the 
compass. The ensemble passages were majestic in the 
extreme, especially those in “For unto us,” the 
“ Hallelujah,” and “ Worthy is the Lamb,” There is no 
parallel to their effect; which abides alone, wonderful, 
soul-subduing. For the music, what can we say, even 
under the impression of such a performance, that shall 
not seem, and be, poor and inadequate ? Popular instinct 
is right. This is the “divine” oratorio in more than 
subject—the one great work that not only embodies a 
religion, but is a religion itself, in the sense that men may 
build a faith upon it and do it reverence. 

At these festivals solos and solo singing necessarily 
take second place. It may be said of the vocalists 
engaged that all exerted themselves in a very special 
manner, with corresponding success. On this account 
too much praise cannot be given to them. So thought 
the audience, who bestowed a series of ‘‘ ovations’’ with 
as much heartiness as impartiality. The solos were not 
divided among a double force of artists, those for bass, 
shared by Mr. Santley and Signor Foli, being excepted. 
Thus, Madame Albani, Madame Patey, and Mr. Maas 
sang all the music for their respective voices. No one, 
we imagine, complained of this, excellence making up for 
lack of customary variety. Madame Albani was heard at 
her best in the more tender and devotional airs. She 
appeared scarcely at her ease in the “divisions” of 
‘Rejoice greatly,” but gave ‘‘Come unto Him” and “I 
know that my.Redeemer liveth” with tenderness and 
perfect purity. Madame Patey sustained her great 
reputation as a Handelian singer. Nothing could have 
been better than her delivery of “He shall feed His 
flock” and “He was despised,” the expression in each 
case being forcible and the vocalisation finished. Mr. 
Maas, on his part, commanded the admiration of the 
entire audience in the Passion music, and the fiery 
outburst, “Thou shalt dash them,” not less than in the 
opening recitative, ‘‘Comfort ye,” with its pendant air, 
‘Every valley.” This success was not won by a fine 
voice alone, but also by the highest qualities of style and 
feeling that a vocal artist can show. An immense effect 
attended Mr. Santley’s rendering of “Why do the 
nations,” audience and orchestra joining in loud cheers 
for the popular baritone. Marks of high favour were 
likewise evoked by Signor Foli, whose sonorous delivery 
of the opening bass airs met with instant and cordial 
appreciation, Thus the ‘ Messiah” performance was 
rounded off, and the audience sent away completely 
under the spell of a masterpiece, the vitality of which 
time cannot sap, nor changes of fashion abate its power. 


MUSICAL JOTTINGS. 


“Dr. D.,” the new and successful comic opera, was 
performed at the Crystal Palace last Thursday, by the 
Royalty Theatre Company. 


Mr. Kuhe gives his annual concert at St. James’s Hall 
next Monday afternoon. 


Mr. Henry Leslie’s choir, under the baton of their 
old chief, gave their last concert at St. James’s Hall 
to-day. 

Mr. W. T. Best gave a special organ recital at the 
Crystal Palace last Thursday, including pieces by Handel, 


Bach, Morandi, Capocci, Mendelssohn, Horseley and 
W. T. Best. 





Mlle. Antoinette Trebelli, the daughter of Mad. Trebelli, 
makes her first appearance at Mr. Kuhe’s concert next 
Monday. 

The last of Mdme. Frickenhaus and Herr Ludwig's 
Concerts took place at Prince’s Hall, Piccadilly, on 
Thursday last. Miss Hope Glenn was the vocalist. 


Mr. Isidore de Lara gives his annual concert at St. 
James’s Hall next Tuesday afternoon. 


Mr. A. J. Caldecott, Mus. Bac., has charge of the 


‘musical arrangements at the Albert Palace. 


The Chevalier Bach gives a concert at St. James's Hall 
on July roth. 


Julian Adams’ Concerts at Eastbourne commence for 
the season on Monday next. We wish him all the success 
he deserves—and that is a great deal. 


Mr. Harvey Lohr’s fourth annual concert took place at 
Prince’s Hall last Thursday. 


The “ Ammoniaphone Exhibition ” is open at 52, Oxford 
Street, free of charge. 


Tue City Autnoritiss are putting forward much good 
effort from time to time to advance the cause of popular 
education. The Guildhall School of Music has already 
become more than popular—we may almost say famous. 
Recognising how much good their efforts in this direction 
have already done the Common Council have voted a sum 
over £20,000 towards increasing the use of the Guildhall 
School, and are arranging for its removal to suitable 
quarters on the Thames Embankment. 


WE learn with regret that considerable alarm is felt 
concerning the health of Dr. Hubert Parry, who is 
suffering from heart-disease. He has been advised to try 
the effects of a voyage to Australia and we understand 
that he will not be long in England. His unavoidable 
absence—for we hope it is only such—will be a great loss 
to his friends and many pupils to whom he has endeared 
himself by uniform courtesy and kindliness. 


Mr. J. E. Brewster, of the American Banjo Studio, 
assisted at the American concert at St. James’s Hall, 
on the gth inst., for the benefit of the soldiers in the 
Soudan. Mr. Brewster’s performance was listened to by 
the Prince of Wales and other members of the Royal 
Family, who honoured the concert by their presence. 


CONCERTS. 


On Tuespay EvenInG, JUNE 9TH, a concert was given at 
Willis’s Rooms, by the “ London Literary and Artistic 
Society,” previous to their “Fancy Dress Ball.” Among 
the executants were the Misses Porters, and Herren 
Schulz and Theodor. HerrjSchultz's Zither playing was 
received with great applause by the assembled “ libra- 
tions,” and “artists,” as was Herr Theodor’s admirable 
rendering of Gurastro’s aria from Zauberflote and a song 
written expressly for him by Max Knorr entitled “ Das 
Landknechtxlied "—Herr Theodor has voice a of excellent 
quality and compass, and will doubtless be appreciated at 
the next Promenade concerts, for which we understand he 
has been already engaged. 


St. James’s Hatt.—A crowded audience gathered at 
the last Richter Concert on Monday evening, June 22nd. 
This was to be expected, as Beetheven’s Choral 
Symphony is rarely heard to greater advantage than 
when given under the direction of Herr Richter. As on 
former occosions he conducted the work without any 
score. It is superfluous to say more than that the 
performance went without a hitch from beginning to end. 
When orchestra, chorus and soloists work so well 
together and with such a conductor, no other result is to 
be anticipated. The entire programme was as follows :— 
Overture, ‘Der Fliegende Hollinder” (Wagner); 
Elegiac Ode, for solos, chorus, and orchestra, (op. 21) 
(C. V. Stanford), words from President Lincoln's Burial 
Hymn by Walt Whitman, (first performance in London), 
Miss Amy Sherwin, Mr. Frederic King, and the Richter 
choir; Walther’s Probelieder (trial songs), from “ Die 
Meistersinger” (Wagner), Walther von Stolzing, Mr. 
Edward Lloyd; Symphony, No. 9, in D minor (* choral”) | 
(Beethoven), Miss Amy Sherwin, Miss Goldstein, Mr. 
Edward Lloyd, Mr. Frederic King, and the Richter 
choir. We notice there is to be an autumn series of 
three concerts, commencing Saturday evening, October 
24th. 
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Tue Surrey ConservaTotrRE oF Music.—A successful 
concert was given by the Students of this Conservatoire, 
on Thursday, June 18th. The followig performances 
deserve mention :—‘*O that we two were Maying,” by Miss 
Agnes Thompson, Andante and allegro, Op. 16,[(Mendels- 
sohn); by Miss Alice Merriman, and ‘ She wander’d 
down the mountain side,” by Miss Fenn. Mr. W. Webster 
gave with much spirit Rossini’s “Largo al Factotum.’ 
Judging from the attendance at this concert, the Con- 
servatoire is already a popular institution in Clapham. 


PRIZE COMPETITION. 


MOTTOES. 
“© Love who Formd’st me to Wear.” 


The mottoe, “ Holy Trinity,” to which the second prize 
was awarded in May 30th isssue, was composed by Caleb 
Simper, of Worcester. 


“There is a Green Hill far away.” 
Additional mottoes received :— 
Salem—Resurgam—Bee—Firefly—jSquerryes—Whinfelt 

—All Saints—Vesper Bell—Salvator Mundi—St. Peter— 
S. Oswyn —Sherburn— Eleanor—Rushden— Labore et 
honore — Ursuline — Zillah — Egmont — Hochelago — St. 
Elisabeth— Hexham —Garail— St. Mary’s—The Seal— 
Mediator—Amor omnia vincit—Redeemer— Salvatore— 
Redemption — Palestine — Wimbledon — Bromley — Mus. 
Bac. — Caern Top — Penn — Pandora — Monothema — 
Pilate— The Abbey — Llwr Cock—Spiro et Spero — 
St. Alice — Sympathy — Boscastle — Adania— Eva — St. 
Anthony—Cranbourne—Laus Deo—Redemption No. 2— 
S. Jude—S. Catherine—Maybank—W oodford—Felicity— 
Repentance—Hillsboro’—Oxon—Hopeful—Ne fentes vel 
perpice—Ictus non Victus—St. |Wilfrid—Calvary No. 4— 
Brucifixus est—Christus—St. Ethelbert—St. Sebastian— 
Cremona — Calvary No 5 — Glasfryn — Calfaria — St. 
Thomas’— 
Tunes received but no corresponding mottoes 

Ebor—E. Meglio Cardi, etc.— 


PATENTS CONNECTED WITH MUSIC. 
APPLICATIONS FOR PATENTS. 

Improvements in organ pipes. J. J. Walker, London 
(Complete specifications). June 12th, 1885. 7160. 

An improvement in the stringing up and tuning of 
pianos. T. Doddrell, Slough. June 13th, 1885. 7210. 

Improvements in portable collapsible and folding 
Music stands or reading desks. J. Fielden, Rochdale. 
June 18th, 1885. 7407. 

PROVISIONAL SPECIFICATIONS ACCEPTED. 

Improvements in mechanical musical instruments, 
J. Haddan, London (A communication). 
5951. 

An improvement in harmoniums, American organs or 


re 
May 14th, 1885. 


other reed instruments. J. Robinson, Swansea. May 
19th, 1885. 6089. 
Improvements in banjos. W. Temlett, London. May 


igth, 1885. 6122. 

Improvements in banjos and similar musical instru- 
ments. H. Spratt, London. May 28th, 1885. 6171. 

Improved chin rest for violins and vioias. J. V. Bendall, 
Cheltenham. April 7th, 1885. 4256. 

Improvements in trombones like musical 
instruments. M. Hearn, May 5th, 1885. 
§500. 

Improvements in means and appliances for ruling 
parallel lines for music and other analogous purposes. 
I. Butelrock and Count H. Leilern, London. April 29th, 
1555. 5310. 

An improved wind valve or pallet for organs. 
Hammond, London. May 2oth, 1885. 618o. 

Improvements in the construction of the bodies or 
cases Of pianofortes. N. Berry, London. June 2nd, 1885. 
6673. 


and 
Manchester. 


A. S. 


COMPLETE SPECIFICATIONS ACCEPTED. 
Improvements in mechanical musical instruments. 


J. G. Wilson, Manchester (A communication). August 
26th, 1884. 11629. 





Improvements in book holders tor music stands. J. Garr, 
Brighton. September 6th, 1884. 12071. 

Improvements in melodeous, accordians and similar 
musical instruments. W.L. Wise, London (A communi- 
cation). March 19th, 1885. 3567. 

A portable folding music stand and desk- J. E. Peene, 
Kingston. May 19th, 1885. 6098. 

PATENTS SEALED. 


An improved musical instrument consisting of pianoforte 
and harmonium combined. I. Pritchard, Southampton. 
May 17th, 1884. 7865. 


QUERY. 

HANDEL Festivats.—Could you favour me with the 
following information, respecting the “‘ Handel Festivals" 
of 1862, 1874, 1877, 1880, 1883? I want the number of the 
band and chorus for these years.—E.M.P. 


SERVICE LISTS. 
FOURTH SUNDAY AFTER TRINITY. 


LONDON. 
St. SEPULCHRE’s, Horsorn, E.C.—Morn. Service, 
Te Deum and _ Jubilate (Nares in F). Anthem, 


“For He shall give His angels” (Mendelssohn). Kyrie 
and Credo (Nares in F), Even. Service, Magnificat and 
Nunc Dimittis (Ebdon in C). Anthem, ‘“ How lovely 
are the messengers ” (Mendelssohn), 
Edwin M. Lott. 
Organist and Director of the Choir. 


Str. ALPHAGE, Lonpon WaLL.—Morn. Service, Te Deum 
and Jubilate (Garrett in D). Kyrie Eleison (Garrett in 
D). Even. Service, Magnificat and Nunc Dimittis 
(Stainer in A). ‘Saviour, again to Thy dear name” 
(Dykes). 

Arthur C. Tattersall. 
Organist and Director of the Choir. 

TempLe Cuurcu.—Morn. Service, Te Deum Laudamus 
and Jubilate Deo (Cooke in G). Anthem “I was glad” 
(Attwood). Even. Service, Magnificat and Nunc Dimittis 
(Stainer in A). Anthem, “ Sing, O heavens” (Sullivan). 

Sr. JAMEs’s PrivaTE EpiscopaL CHAPEL, SOUTHWARK.— 
Morn. Service, Introit ‘‘ Blessed is He that cometh” 


(Gounod). Communion Service (Hummel in B fiat). 
Even. Service (Gibbons in F). Coronation Anthem, 


‘‘ The King shall rejoice ” (Handel). 

ITALIAN CuHuRCH, HatTTron GarpEN.—High Mass,. 
Asperges (Novello). Mass (Weber in G). Offertory 
“OQ Jesu” (Winter). Vespers, Psalms, Plain chant 
harmonised. Hymn, Ancient melody. Magnificat, 
(Emmerig). Anthem, “Salve Regina” (Gordon).. 
Motett, ‘‘ Wherefore my soul’ (Costa). Benediction, 
O Salutaris (Ett). Tantum Ergo (Haydn). 

Hoty Trinity CuurrH, Grays InN Roap, W.C.—Morn.. 
Service, Te Deum and Jubilate (Boyce in A). Even. 
Service, Magnificat and Nunc Dimittis (Parry in D).. 
Anthem, “In Jewry is God known ” (Whitfield) 

R. Frederick Tyler, F.C.O., L. Mus. 
Organist and Choirmaster. 


COUNTRY. 


CuEsTER CATHEDRAL.—Morn. Service, (Stainer in E 
flat). Anthem, “Look down from heaven” (Goss). 
Communion Service (Stainer in E flat). Even. Service, 
(Stainer in E flat) Anthem, ‘ Give the King” (Boyce). 

LiverPooL.—WeEst Dersy ParisH CHuRCH.—Even. 
Service (Gadsby in C). Anthem, “O how amiable” 
(Wesley). 

Dusiin.—St. Patrick’s CATHEDRAL.—Morn. Service 
Te Deum and Jubilate (Smart in F). Anthem, “ Lord 
how are they increased” (Stevenson). Even. Service 
Magnificat and Nunc Dimittis (Smart in F). Anthems, 
“By the waters of Babylon” (Allen), “God is our hope 
and strength "’ (Greene). 

LicnFieLD CaTHEDRAL.—Communion Service (Dykes 
in F).. Anthem, “Great God of all” (Beethoven). Even. 
Service (Dykes in F). Anthem, “I was in the spirit” 
(Blow). 
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Now Ready, Price 2/. Nett. 
A WRIST AND FINGER | 
EXERCISE IN A SINGLE STUDY: | 
A NEW METHOD, 


Requiring only 10 to 15 minutes practice for developing and 
maintaining thorough flexibility, 
Strength, and independence of the Wrist and Fingers. 


BY A. BUHL. 


GODDARD ANDCO.,, 
4, ARGYLL PLacE, REGENT STREET, Lonpon, W. 


FELIX HERRMANN, 
Violin, Violoncello, and Bow Maker. 


A SPECIAL DEPARTMENT IS DEVOTED 
TO REPAIRING OLD INSTRUMENTS. 





Dealer in Cremona and other Violins, &c. 


Large Stock of all kind of Strings, Bows, and 





every variety of Musical Articles. 





168, WARDOUR STREET, OXFORD STREET, LONDON 
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ESTABLISHED 155: 
IRK BEC K BAN Ki— 
Southampton Buildings, Chancery Lane. 

THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below £50. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained post free on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 





THE NEW 
QUEENS MODEL 


PIANO 
CHAIR 
As SUPPLIED TO 
H.M. THE QUEEN, 


PAND NOW ON VIEW AT 
INVENTIONS EXHIBTN. 
Gildec¢ Metallic 
Frames. 
SHAPED SEATS. 

proces &l lls. 6d. 
PRICES 3 350d. to 
According to Style of 
Upholstery. 
BEARE & SON, 


34, RaTHBONE PLace, W. 





USICAL HISTORY AND BIOGRAPHY, with Special reference 
E to English Music and Musicians, by F. J. Crowest, (Dedicated to 
Joseph Barnby, Esq.). Nearly 200 pp. Paper 1s; cloth 2s. 
W. Reeves, 185, FLeEr Street, Lonpon, E.C. 


S TANLEY LUCAS, WEBER, and CO., Music Publishers. Foreign Music 
w~) Importers, and Dealers in Musical Instruments. In cirect communication 
with all the principal Continental publishers in Leipzig, Berlin, Hamburg 
Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianofortes 
American Organs, Harmoniums and all kinds of New and Second-hand Musical 
Instruments on Sale or Hive.—84, New Bond-street (three doors from Oxford- 
street, London, W. 


PROFESSIONAL NOTICES. 


N ISS EMILY PAGET (Soprano, R.A.M., Certificated, 
I and Medalist for Singing. For Engagements for Oratorios, Ballad, 
concerts, &c. Address, 19, Lloyd Square, London, 


N R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. in 
i 


Composition, teaches Harmony, Counterpoint, Acoustics, &c., by 
correspondence. Ashburne, Derbyshire. 


ME: WARD FRESTON (Tenor), Engagements in 


Ballad Concerts, &c., wanted.,, Shirvel Lodge, Goring Heath, Oxon. 


M R. C. E. BROOKMAN, Composer, 5, Carey Place, 
> W 


atford, Herts, 


M5 FRASER gives lessons in Elementary Musical 
i Theory, personally or by pom Candidates prepared for Musical 
Examinations. Address, The Beeches, Stowmarket. 


Pawentat—" Parntzss axp Perrzct DantietTny,” 
Post free, fom 57, Great Russell Street, opposite 

British Museum, by 

a 


D'GHJONES 


SURGEON DENTIST 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
F.Z.S.M.S.A., etc., sopelates Honorary Dental 
Surgeon to the British Asylum for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lio. Vie 
Schools, etc.. etc., ete., sole Inventor and Patentee 
of Dental Improvements for which a Gold Medal 
and the highest Diploma of Merit has been 
awarded. 

No charge for consultation. Moderate fees. Discount 
to the Clergy ; members of the Legal and Medica! Pro 
fessions, and holders of Army and Navy and Civil Service 
Store tickete. 





The Birkbeck Building Society’s 


Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office ot the 
BIRKBECK BUILDING SociETY, 29, Southampton Buildings, 
Chancery Lane. 
OW TO PURCHASE A PLOT OF LAND FOR 
FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Building or Gardening 
urposes —Apply at the Office of the Birkpeck Freenoip 
ie Society, as above. s 
The BIRKBECK ALMANAC, with full particulars, on 


lication. 
= FRANCIS RAVENSCROFT, Manager 
Southampton Buildings, Chancery Lane 
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Tue Love or Otp GERALD M. LANE. I WonperR E. R. MARRIOT, BEATRICE WALTz SILVERSTON 
THe ANGELS MESSAGI do Lert - IMMER FUR Dicn Wattz G. M. LANE 
Tue Op, OL_p Soncs do O! My Satror Boy . TROUSSELLE. ENSNARED WALTz E. CROSSE. 
Onty Dreaminea do Tue O.p Harpist =THEL HARRADEN. THe Gotpen Ligut Wattz G. M. LANE 
Dawn at Last do Wuen We Two Partep S. HUDSON. FRUHLINGSTRAUM WALTZ COLLES. — 
A SLtuMBER SONG dc Ir 't1s Love TO WisH You NEAR i PRINCE'S WALTZ AMEDEE 
Dorotuy’s ANSWER do WaltinG FoR NELL BOGETTI. My Prince WaLtTz B. CHILD. 
Tue O_p Dream do HARMONY BITHUNE, Ray Gavotte ST etieene 
Quite py CHANCE do A Go.peNn HEART A. L. MORA, IDYLLE FOR PIANO ft gaan 
Pernars do Tue MiLkmaip’s Sone ERLWYN. ANDANTE AND VARIATIONS 

ack’s Bript d Tue OLD AND THE NEw RANDALL. CueEss POLKA SILv ERSTONE 
TuROuGH ALL do MorNING Duet hy M. LANE. AUFGEWECKT POLKA r 
Tue Day witt Dawn do HEARTS AND CASTANETS _»,, - HARRADEN. HIBERNIAN GALOP COLLES. 

But Omcre AGAIN do. CLoups AND STARS pas a SLOPER, VALSE IMPROMPTU J. TROUSELLE 
Home at Last do Fire FLIes mo V. AMCOTTS. INMERGRUN WALTZ F. BERNANI, 


ACADEMY HOUSE—295, OXFORD STREET, LONDON, W. 





PLEYEL WOLFF & CO’S PIANOS. 


ESTABLISED IN PARIS 1807. 





THE NEW MODEL OVERSTRUNG GRAND IS ONE OF THE FINEST EVER 


MANUFACTURED. 


SOLE AGENCY: 
170. NEW BOND STREET, LONDON, W. 


name | HOWLETT & SON'S | 


INVENTED these 
ORIGINAL 


REAL GOLD NAME TABLETS 





150 
PATTERNS. 


To select from. 


ago, and still stand un- 
rivalled in their produc- 
tion, as evinced by their 
retaining the patronage 
of all the principal manu- 





Every class of 


facturers throughout the FOR PIANOS, «&c., Printing 
World, notwithstanding for the Music 
imitations offered under Trades, 





= wr of ><adhas y 10, Frith Street, London , W. 
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THIS JEWELLERY WAS FIRST INTRODUCED BY US IN 1879, AND HAS NOW BECOME VERY POPULAR 


H 


Now BeEcominG VERY SCARCE. 


JEWELLERY 


BECOME COMMON: G EN U | N E. WATC H COC KS, SOME OF THE COCKS ARE FROM 


ARE OLD GOLD COLOUR. 


aT CANNOT 
én 200 TO 300 YEARS OLD 
THESE 


SCARF PINS, ... ia aan 


The DAILY NEWS says;—* The 


new fashion might give Mr. BROOCHES, 38. 6d, 
Ruskin a text in showing the NECKLETS, 35s. od, 
ndestructible value of really good (16 cocks) 

work and good ornaments.” BRACELETS. ... 21s. Od. 
The ARTIST says :—To Mr. F. (8 cocks) 

Cox, of Southampton Row, is to BUTTONS, half-dozen 12s. od 
be attributed the due apprecia- ‘ ’ 
tion of artistic work which has SOLITAIRES, per pair 5s. o4. 


been the means of introducing a 
hitherto disregarded and unique 
form of j 


ewelle 
SENT FREE BY POST 





ESTABLISHED FREDERICK COX, 1849. 
154, Southampton Row, London, W. C. 


reasonably made up. 





Ww. Francis & Oo.’s 


Dealers in the United 
Kingdom, besides most of 
the principal colonial and 
continental Firms, 





Last of upwards of 
Sixty entirely New 
and Original De- 
signs of Gold Name 
Tablets, Post Free on 
application. 


wfesfecfecfecfecfecfecfectecteete te 





Husic Trades. 
STERLING GOLD NAME TABLETS 


For Pianos, Harmoniums, Organs, &c. 


84, SOUTHAM ONEOW, LONDON 


aees) we 


ofoofecfocfeefe fect vpsoboots of -f> 


Illustrated Books 


iano ‘Tablets have of Designs 
thei pee ol mqualty G). FRERGIS § 6O. COMPILED, 
carned for them such 6 LITHOGRAPHED on 
wide reputation that they " i m ENGRAVED anp 
now supply nearly all the Lithographers und Printers to the Piunoforte and PRINTED. 





ILLUMINATED SHOW 
GARDS. 





ORNAMENTAL 
BUSINESS CARDS, 
BILL HEADS, 
MEMOS, &c., 
Desionep, EnoraveD 
AND PRINTED, 
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ELLIS PA RR—SCHIBDMAYER & SOBHNE’S FAMOUS STUTTGART PIANOS 


EARRINGS (gold wires), 5s. 6d, 


Ladies own Collections 


UPON RECEIPT OF P.O.0 





